Art history

/10 Neo-classical and Romantic art

___ /10 Impressionist, Post-impressionist, and Expressionist art
/10 Abstract, Surreal, and Modernist art

___/10 Pop, the Group of Seven, and Contemporary art




Canova, Psyche Revived by Cupid's Kiss, 1757-1822
Marble, 1.55m x 1.68m x 1.01m, The Louvre, Paris

Jacques-Louis David
The Death of Marat

1793

Oil on canvas
165cm x 128 cm
Brussels.




Jean-Auguste-Dominique Ingres
Napoleon I on his Imperial Throne

1806

Oil on canvas
259 cm x 162 cm
Musée de I'Armée, Hbtel des Invalides, Paris

Jean-Auguste-Dominique Ingres

Princesse de Broglie

1851-53

Oil on canvas
121.3x90.8 cm
The Metropolitan Museum of Art, New York



Eugene Delacroix, Liberty Leading the People, 1830
Oil on canvas, 2.6 x 3.25m, Musée du Louvre, Paris

John Constable, The Hay Wain, 1821
Oil on canvas, 130 cm x 185 cm, National Gallery, London




Théodore Géricault, Raft of the Medusa, 1818-19.
Oil on canvas, 193 x 282 inches, Musée du Louvre, Paris

avid Friedrich, Das Eismeer (The Sea of Ice), 1823-24
Oil on canvas, 50x38", Kunsthalle Hamburg

Caspar D



Art Analysis MwucTeubknin aHanis /10

As a class, we discussed four artworks from art history. Please choose one of those artworks for
analysis.

Y knaci Mm o6roBopuan YoTUpKY TBOPW 3 icTopii MUCTelTBa. byab nacka, BUbepiTb O4MH i3 LiX TBOPIB
AN aHanisy.

Artist: Title:

XYAOXHWK: Ha3Ba:

1 Observe: Please list six things that you see. (%2 point for each thing observed)
CnocTepexkeHHs: byab n1acka, nepenivitb WiCTb peyen, Aki B 6auuTe. (2 6ana 3a KOXHY
crnocrepesxyBaHy piv)

_/3 . .

2 Analyse: What clues and hints about the meaning has the artist included in this artwork? What idea
or feeling does the colour, style, or technique communicate? (2 visual characteristics or clues - 1 point
each)
MpoaHanisyinTe: AKi NiAKa3ky Ta NiAKa3kM WOAO0 3HAaUEHHS BKIAB XYA0XHUK y Lieli TBip? fKy igero
YK MOYYTTA Nepesae KoNip, CTUb YN TEXHIKa? (2 BidyanbHi XapakTepucTnkm abo nigxkasku - no 1

6any)

For example:

Hanpuknag:
“The means " or “The way the is painted tells me that
« o3HaL|ae ». 260 «Te, AK HaManbOBaHO , TOBOPUTb MeHi, Lo

»,



3 Interpret: In full, what do you think the artist is trying to communicate? Please give a specific
reason why you think this is so. (Full meaning + your reason)

IHTepnpeTauin: LLlo, Ha BaLly AyMKY, HAMAraeTbCs NOBIAOMUTU XYAOXHNK? YKaXiTb KOHKPETHY
NPUYMHY, YOMY BU Tak BBaXaeTe. (MoBHe 3HaYeHHs + Balla NpUYnHa)

_ 13 .

4 Evaluate: Did the artist do a good job of communicating it? (In other words, Is this a good
artwork?) Please give a solid and thoughtful reason why this is so. (1 point for your opinion and 1
point each for your reason)

OLiHITB: UM J06pe XYAOXKHVK BUKOHAB Lie nepeAaHHA? (IHWMK cioBamu, Ym Lie XOpoLUni TBIp

MUCTeuTBa?) byab nacka, Hagarite cepio3Hy Ta BAYMJIUBY NMPUUKHY, YoMy Le Tak. (1 6an 3a Bawly
AyMKy Ta no 1 6any 3a Bally NpUYnHY)

_12 .



Edouard Manet, A Bar at the Folies-Bergére, 1881-82
Oil on canvas, 96 x 130 cm, Courtauld Gallery, London

Edouard Manet, Olympia, 1863
Oil on canvas, 130.5 cm x 190 cm, Musée d'Orsay, Paris



Edgar Degas
The Dancing Class

1873-86

Oil on canvas
85x75cm
Musée D'Orsay, Paris

Mary Cassatt
The Child's Bath

1893

Oil on canvas
100 x 66 cm
Art Institute of Chicago



James Ensor, Christ's Entry into Brussels in 1889, 1888
Oil on canvas, 252.7 x 430.5 cm, J. Paul Getty Museum

Kathe Kollwitz

Woman with Dead
Child

1903

Etching
39 x48 cm
Kunsthalle, Bremen




Max Beckmann
The Night (Die Nacht)

1918-19

Oil on canvas
133x 153 cm
Kunstsammlung
Nordrhein-Westfalen,
Dusseldorf

Otto Dix
Portrait of the Journalist Sylvia Von Harden

1926

Oil on canvas
89x 121 cm
Centre Georges Pompidou, Paris
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Georgia O'Keeffe
Blue and Green Music

1919-21

Oil on canvas
23x19"
Art Institute of Chicago

Barnett Newman

Voice of Fire

1967

Acrylic on canvas
540 cm x 240 cm
National Gallery of Canada



Oppenheim (Switzerlana), Object,
Fur-covered cup, saucer, and spoon. Cup @ 11cm, saucer @ 24 cm, spoon 20 cm long,

René Magritte (Belgium), The False Mirror, 1929
Oil on canvas, 54 x 80.9 cm, Museum of Modern Art, New York




René Magritte
Time Transfixed

1938

Oil on canvas
147 x 99 cm
Art Institute of Chicago

Marcel Duchamp

The Bride Stripped Bare by Her Bachelors, Even
(The Large Glass)

1915-1923

Oil, varnish, lead foil, lead wire, and dust on two
glass panels
278 x 178 x 9 cm



Kurt Schwitters
The Merzbau

1933

installation
Hanover, Germany

Hannah Hoch

Cut with the Kitchen Knife through the
=~ Last Weimar Beer-Belly Cultural Epoch in
Germany

1919-1920

Collage of pasted papers
144 x 90cm
Nationalgalerie, Staatliche Museen zu
Berlin, Germany



Marcel Duchamp
Nude Descending a Staircase (No. 2)

1912

Oil on canvas
147 x 89.2 cm
Philadelphia Museum of Art

Charles Demuth

I Saw the Figure 5 in Gold

1928

Oil on cardboard
90.2x76.2cm
Metropolitan Museum of Art, NY



Edward Hopper, Nighthawks, 1942
Oil on canvas, 33 x 60", Art Institute of Chicago

Marc Chagall
I and the Village

1911

Oil on canvas
192.1cm x 151.4 cm
Museum of Modern Art, NY
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_12 .



Emily Carr (Canada)
Eagle Totem

Circa 1930

oil on canvas
61 x45.7 cm
Private collection

Tom Thompson (Canada), The Jack Pine, 1915-17
Oil on canvas, 127.9 x 139.8 cm, National Gallery of Canada, Ottawa



Richard Hamilton

Just What Is It that Makes
Today’s Homes So Different, So
Appealing?

1956

Collage
10 % x 9 %"
Kunsthalle Tubingen, Tubingen

e /
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Jeff Koons
Rabbit

1986

Stainless steel sculpture
The Broad, Los Angeles

3 Rabbit, 1986



Banksy (UK), Sweep It Under The Carpet, 2006
Tiger shark, glass, steel, formalin, 84"x204", private collection

Ron Mueck (Australia), Mask 11, 2001-02
Mixed media, San Francisco Museum of Modern Art.



Damien Hirst (UK), The Physical Impossibility of Death in the Mind of Someone Living, 1991
Tiger shark, glass, steel, formalin, 84"x204", private collection

] B

Louise Bourgeois (France-US), Maman, 1995
Bronze with marble eggs, 30 x 33', National Gallery of Art, Ottawa.



Christian Boltanski (France), Monument, 1986
Black and color photographs, collages in effigies and borders, glass and metal frames, light bulbs
and electric wires, 188 x 334 x 7 cm
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Mary Pratt (Newfoundland), Smears of Jam Lights of Jelly, 2007
© Estate of Mary Pratt



René Magritte
Time Transfixed

1938

Oil on canvas
147 x 99 cm
Art Institute of Chicago

Andy Goldsworthy

Carefully Broken Pebbles Scratched White with
Another Stone

1985
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Art Vocabulary - APT-nekcnka

Analogous colours
AHanorivHi kosibopu

Background
®oH

Blending
3MiLLlyBaHHSA

Blurring details
Po3muBaHHsA geTtanen

Brainstorming
MO3KOBWI LLUTYPM

Brushstroke
KnweHbkoBUM

Central composition
LleHTpanbHWiA cknag,

Colour composition
Konboposa koMnosuuis

Colour scheme
KonbopoBa cxema

Colour mixing
3MillyBaHHA KOJIbOPIB

Colour wheel
KonbopoBe koneco

Complementary colours
JofaTKoBi KONbopw

Composition
Komnosuuis

Contour drawing
KOoHTYypHWI MantoHOK

Contrast
KoHTpacTHicTb

Cool colours
MpoxonofHi Konbopu

Creativity
TBOpUicTb

Cropping
O6pi3aHHs

Cross-hatching
MNepexpecHuin

Cyan
LinranH

groups of colours that are next to each other on the colour wheel
FPYnn KOJIbOPIB, SKi MOpPyY O4MH 3 OAHUM Ha KOJ1IbOPOBOMY KOeci

the part of an artwork that is far away
YacTMHa IrCTpPaLil, AKa 3HaXO4UTHCHA AaNeKo

mixing from light to dark
3MiLLYBaHHS BiZ CBiT/1a 40 TEMPSBU

making small things have less detail so they seem far away
3p06uUTK APiBHI peYi MeHL AeTalbHO, TOMY BOHU 34at0TbCs AaNeKo

coming up with a large number of ideas
NPUXOANTL 3 BENVKO KiJIbKICTHO igei

the mark made by the bristles of a brush in painting
Mapk, 3po6aeHNl LLEeTUHAMU LLITKN B XUBOMNUCY

an arrangement where the most important thing is in the middle
AOMOB/IEHICTb, e HaMBaX/IMBILLA Pid 3HAXOAUTBLCA B CepesuHi

the arrangement of colours in an artwork
pO3TaLlyBaHHA KOJIbOPIB B itocTpaLlii

the choice of colours in an artwork
Bnb6ip konbopis B intocTpauii

adding two or more colours together
[LOZlaBaHHS BOX ab0 bifibLUe KOMbOPiB pa3om

a circle of coloured sections that shows the relationships between colours

Kono KonbopoBUX AINAHOK, AKi MOKa3yThb BIAHOCUHN MiX KOJIbOpamMu

colours that are opposites on the colour wheel
Konbopwu, ki € NPOTUNEXHOCTAMM KOJIbOPOBOIrO KoJleca

the arrangement of things in an artwork
pO3TallyBaHHSA peyent B iitocTpaLii

drawing the edges and outlines
MaJsltoHOK KpaiB | KOHTypWY

the difference between the lights and darks
PI3HULA MiXK BOTHAMU/ | TEMHUMM

colours that are calm and soothing, such as blues and greens
KONbOPW, SIKi CNOKIAHO | 3aCMOKINAVBI, Taki K 61103 | 3en1eHb

ideas that are useful, unique, and insightful
iiel, AKi KOPUCHI, YHiKanbHi Ta MPOHNKIUBI

cutting off part of a picture
BiAPi3aHHS YaCTUHU 306paxeHHs

drawing using close parallel lines that cross each other at an angle

MaJltoHOK, BVKOPWUCTOBYHOU W TiCHI MapanenbHi NiHil, Aki nepeTuHarTb
OZMH OZHOIO MNiZ KYyTOM

a greenish-blue colour that is one of the colour primaries
3eN1eHyBaTO-CUHIN KOJIP, AKNI € OAHUM 3 KOIbOPOBUX NMEePBUHHUX



Decreasing contrast

3MeHLUIeHHSA KOHTpacTy

Depth
rnneurHa

Detail
JeTtanbHo

Dry brush painting
XimiuHa dapba

Dull colours
HyZzHi konbopu

Foreground
MNepeaHili nnaH

Hatching
BunyyeHHs

Idea development
PossuTok igel

Increasing contrast

36iNbLUEeHHsI KOHTPACTy

Insightful
MpoHnKNBUIA

Intense colours
IHTEHCUBHI KONbLOPU

Magenta
MypnypHWiA

Modelling
MoaentoBaHHS

Negative space

HeraTuBHWIA NpocTip

Non-central composition
He ueHTpanbHWIA cknag

Positive space
Mo3nTUBHMI NPOCTIp

making the range between the lights and darks smaller so that things look
muddier and far away

pPO6AAYUM Aiana30oH MiX BOFHAMW | TEMHIE MeHLLNM, W06 peui
BUINAAA0Tb OpYyAHUMN | Janeko

the sense that some things are near and others are far away
CEeHC, LLLO AesKi peyi 6113bkKi, a iHLLI 3HaX0AATbCA Aaneko

small, important parts of a drawing
ManeHbKi, Bax/IMBI YaCTUHW MantoHKa

creating scratchy brush strokes using a brush that is mostly dry
CTBOpEHHS CKPeTKOBaHWUX LLITOK, BUKOPUCTOBYHOUN LLITKY, Ka B
OCHOBHOMY CyLLaTb

colours that are weak, and not very vivid
KONIbOpW, AKi CNabki, i He fyxe AcKpa.i

the part of an artwork that is biggest and closest
YaCTVHA TBOPIHHSA, AKa € HANBINBbLUOK | HANBAMKYO

drawing using close parallel lines
MaJsltoHOK, BVKOPWCTOBYHOU M TiCHI MapanenbHi NiHil

a process that is used to create useful, insightful, and unique ideas

npouec, AKUW BVKOPNCTOBYETbCA AN1A CTBOPEHHA KOPUNCHKX, rMNBOKUX Ta

YHiKanbHUX igen

making the range between the lights and darks bigger so that things look more

intense and close up

pPo6aAUM fiana3oH MiX BOFHAMU | TEMHUMU TEMHUMU, LLO6 peui
BUTNAAAI0TL 6ifibLL IHTEHCUBHUM | 3aKPUTUM

something that shows deep thinking
LLLOCb, LLIO MOKa3ye rnboke MUCIEHHS

colours that are strong and very vivid
KOJIbOPW, SKi € CUNBHUMU | Zy>Ke ACKpaBUMMN

areddish purple (hot pink) that is one of the colour primaries
YepBOHYBATO-NYPNYPHUIA (Fapsaymnin POXEBUI), AKNI € OAHUM 3
KONbOPOBUX Nparimepis

making things 3D using blending
CTBOpeHHs peyeli 3D 3a JONOMOTOH 3MiLLYyBaHHSA

the shape of the space between the things you would normally look at (the
positive space)

dopma NpocTopy MiX pevamu, AKi BM 3a3BMYail NognBmnTecs
(MO3UTMBHWMIA NPOCTIp)

an arrangement where the most important thing is NOT in the middle
LOMOBNEHICTb, e HAMBAaX/IMBILLA PiY HE 3HAXOANTBLCHA B CePeAUHI

the contour of the things you would normally look at
KOHTYp peyei, ki BU 3a3BMYal AMBUTECS

Primary colour
MepBUHHWIA KONIP

a colour that cannot be mixed using other colours: cyan, yellow, and magenta
KOAip, AKNM He MOXHa 3MiLLyBaTK 3a@ AOMOMOIOH IHLUMX KOJIbOPIB: LiiaH,
XKOBTUIA, | nypnyp



Reference images
JloBiAKOBI 306paXeHHs

Rotating
ObepToBUIA

Secondary colour
BTopuHHMI KONIp

Shading
3aTiHeHHA

Sharpening details
3aToueHHsa aeTanen

Smoothness
nagkictb

Split complementary colour scheme

CnniT 4ONOBHEHHS KOJIbOPOBOI CXeMU

Square colour scheme

KBagpaTHa konipHa cxema

Stippling
BuwimBanbHMM

Texture
TekcTypa

Thumbnail drawings
Eckisn

Triad colour scheme

Tpiaga KO/IbOPOBa CxemMa

Unique
YHiKanbHUIN

Warm colours
Tenni Konbopw

Web-mapping
Beb-kapTorpadyBaHHs

Wet-on-wet painting
Mokporo xusonucy

Zooming in/zooming out

MacwTtabyBaHHs / MacLLTabyBaHHS

photographs used to look at so you can make a better artwork
®oTorpadii, AKi BUKOPUCTOBYHOTLCSH, LLO6 MOAVMBUTIUCS, LLO6 BN MOMN
3p0o6UTK KpaLLy intoCcTpaLito

turning a picture to a new angle
MNoBepTatoum 306paxeHHs 40 HOBOro KyTa

a colour that is created by mixing two primary colours: red, green, and blue
KOJip, KNI CTBOPHOETHCS LUSIXOM 3MiLLYBaHHS JBOX OCHOBHUX
KONbOPIB: YepPBOHWW, 3eIeHVIA, | CUHINA

drawing with white, black, and greys
MaJIFOHOK 3 BiNIIM, YOPHWM, i CipO

making small things have more detail so they seem close up
3p06UTK APibHI pedi 6inbLL AeTaslbHO, TOMY BOHW 34a0TbCA B/IM3HIOKaMU

drawing cleanly, with no bumps
MantoHOK YncTo, 6e3 yaapis

a colour scheme using one base colour, and two colours on either side of the
complementary

KonbopoBa cxema, BUKOPUCTOBYHOUMN OAMH OCHOBHUIA KONIP, i ABa
KOJIbOPU 3 060X CTOPIH A0 KOMMAeMeHTapHOro

a colour scheme in which colours are balanced around the colour wheel in the
shape of a square

KonbopoBa cxema, B ki Konbopy 36a1aHCOBaHi HAaBKOMO KOJIbOPOBOIO
konecay ¢opmi kBagpara

drawing using small dots
MAasIFOHOK 3 BMKOPUCTaHHAM HEBEINKNX TOHOK

drawing that looks the same as what it feels like
MasltoOHOK, SIKUIA BUTNSAAE Tak camo, SiK LLLO BiH BiguyBae

small drawings that are used to develop the composition of an artwork
APiOHI KpecneHHs, AKi BUKOPUCTOBYHOTHCA A1 PO3BUTKY CKlagy
XyA0XHbOI po60TH

a colour scheme in which colours are balanced around the colour wheel in the
shape of a triangle

KonbopoBa cxema, B ki Konbopu 36a1aHCOBaHi HaBKOMO KOJIbOPOBOTO
Koneca y GopMi TPUKYTHMKA

something that is rare, or one-of-a-kind
LWOChb piako, abo 0ANH-3-BUAY

colours that are suggestive of heat or passion: yellows, oranges, and reds
Konbopw, siki BKa3ytoTb Ha Tenia abo NpUCcTpacTb: XOBTi, anefbCHK Ta
YepBOHiI

linking together ideas into a web

3B'A3yBaHHA ifel B IHTepHeTi

adding paint to an already wet painting surface
fozaBaHHa dapbu 4o BXe MOKPOi noBepxHi dapbu

making a picture seem closer (zoom in) or further away (zoom out)
3po6uTK 306paxeHHs 34a€TbCA barkye (MacwTabyBaHHs) abo gani
(MacwiTabyBaHHS)















